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The peculiar temporality of vegetal life —

slow, cyclical, and processual,
yvet not reducible to human notions of chronology



The Plant Time :

A Reflection on the condition of Human Existence

‘The Plant Time’ shaped by cycles of becoming and transformation,
offers an alternative to human-centred chronologies in art.



plant time

IN medias res

timekeeping is vegetal as much as human

sovereign vernaculars

a material and gendered reality
biological cycles, art labour, and indigenous knowledge



EXPERIMENTING PLANT TIME



Exhibition Themes Embodied Phototropism

Sovereign Plants:
Time, Memory

Botanical Ways of Loving



Constructing a Subjective Narrative of Taiwanese Contemporary Art

“Lyricism”

In contemporary practice, lyricism expands beyond emotion,
becoming a field of material experimentation, sensory experience, and critical
deconstruction of aesthetic authority.

Taiwanese Lyricism

This project positions Taiwanese art within global art history
through the framework of “plant time”, highlighting its cultural-diplomatic significance.



Sustainability, Social, and Cultural Depth

plant life
human civilisation

plants, environment, and human society

Edinburgh (UK) / Tokyo (Japan) / Kyoto (Japan)

natural time / ecological ethics / cultural sustainability



Sustainability, Social, and Cultural Depth

YANG Wei-Lin
YANG Chung-Ming

fibre art, printmaking botanical scientific experiments in
collaboration with the Forestry Research Institute



This exhibition centers on Taiwanese fibre artist YANG Wei-Lin (b. 1965) and
printmaker YANG Chung-Ming (b. 1974). Through their practices in different media, the
exhibition reflects on the idea of “the plant time” from multiple perspectives.



Centred on indigo dyeing, Yang’s practice intertwines
plants, the body, and history into tactile archives of
time. Through repeated immersion, oxidation, and
waiting, plant-based dyes gradually reveal their
colour. Time here is not an abstract unit of
measurement; it unfolds through processes
embedded in fiber, labor, and memory. Indigo dyeing
therefore functions not merely as a technique but as
a material practice that carries gendered forms of
labour. It also reflects layered traces of trade
between Taiwan and the British and Netherlands
colonial histories in India and Indonisia.



North Taiwan and south Japan

India and south Taiwan

China and Japan

Across Europe



Indigofera tinctoria, or “True Indigo.” Coloured engraving by J. J. or J. E. Haid,
c.1750-53. Welcome Library, London. VOO42997EL

The Indigo Dye Trade in Taiwan

17th Century Introduction
- Indigofera was introduced to Taiwan by the Dutch East India Company (1640s)
- Agricultural experimentation aimed to compete with British India's indigo
Qing Dynasty Expansion
- Fujian and Hakka immigrants introduced plantation and dyeing techniques
- Indigo became a key export, especially from northern Taiwan
- By the 1830s, indigo was one of Taiwan’s top five exports
Decline and Transition
- 1870s: Tea replaced indigo due to higher profitability
- Indigo dyeing persisted with imported raw cotton fabrics
Colonial Reorganization
- Japanese rule (1895-1945): fields turned into plantations
- Global competition and the rise of synthetic dyes led to the collapse of natural indigo
production
Natural vs. Synthetic Indigo
- Natural dyeing involved complex fermentation and plant processing
- 1856: William Perkin discovered the first synthetic dye (mauveine)
- Late 1880s-1920s: Synthetic indigo by BASF and ICI replaced natural dyes
Revival: Taiwan’s Cultural Sovereignty
- 1920s: Industry collapsed; indigo persisted only in rural households
- Post-1992: Revival through heritage movements and artists like Ma Fen-mei &35 8%
- Indigo reclaimed as a symbol of cultural sovereignty and artistic expression



17th Century Introduction
- Indigofera was introduced to Taiwan by the Dutch East India Company (1640s)
- Agricultural experimentation aimed to compete with British India's indigo

The Indigo Manufactory, British East India Company. Engraving, for Dutch priest Francois Valentijn, Kaart van het Eyland Formosa en de Eylanden van Piscadores, 1726. After
the Complete System of Geography by Middleton, 1777. Johannes Vingboones’s map, ca. 1640. 47.4X57.8 cm, National Museum of Taiwan History.



Colonial Reorganisation
« Japanese rule (1895-1945): fields turned into plantations for colonial economies.

* Global competition and the rise of synthetic dyes led to the collapse of natural indigo production

Natural vs. Synthetic Indigo
* Natural dyeing involved complex fermentation and plant processing
« 1856: William Perkin discovered the first synthetic dye (mauveine)
 Late 1880s—-1920s: Synthetic indigo by BASF and ICl replaced natural dyes

Kawano Yasokichi ;A E7/\+ & publishing, "lllustration Beating indigo by hand, Allahabad, India, 1877. Colour plate of garments by Mag-Helly from Les Creations
of Cloth Dyeing #Ffi[&El.” lllustrated Taiwanese Customs British East India Company. (Sotheby’s, 1980) Parisiennes, ca. 1929. A drop waisted dress in navy and
& EAE, Meiji 36 (1903). 39.1 x 55.1 cm. white patterned silk and a navy wool coat lined with the

Collection of the National Museum of Taiwan History. same fabric as the dress, in Paris, France, circa 1929.
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The decision to work with cloth wheels (fiilliii) engages directly with
the Fukutake House Asia Art Platform of Setouchi Triennale’s central
guestion: “How can Asia respond to globalisation?”

Cloth wheels of varying textures and
thicknesses were once widely used to polish
stone, metal, furniture, and other materials,
playing a crucial role in ensuring high-quality
finishes.

At the height of Taiwan’s manufacturing era in
1980s, countless factories operated around
the clock to produce these wheels. Driven by a
large female workforce whose labour was
crucial to Taiwan’'s economic growth.









Oceans of Cloth Wheels(3). National Theatre, Taiwan



Returning Currents jHiff (2025)
Osaka.WorldExpo



“Last summer in the South Pacific Islands, my brother left us forever. On the map, | try to find these distant islands, looking for their contours. The ocean
Is beautiful and placid, the tidal zones lush with life. In the midst of it all, however, | feel the taste of hidden dangers and tears.”

Swirl ;& (2018)



Inspired by withered plants commonly found in alleyway parks that were once nurtured or stubbornly surviving
In harsh conditions, these organic forms become poetic remnants of life once lived.



Anonymous Series ZEK (2023)



At the Indigo Market TEAt™ (2025), for the “Tidal Weavers: Islands Exchange #/R& : F#HEMHE " project, Centre for Heritage,
Arts and Textile (CHAT), Hong Kong (2 August-26 October 2025); Hong-Gah Museum, Taipei ( 7 March - 31 May 202606)

An exhibition project fostering artistic exchange among Hong Kong, Indonesia, the Philippines, and Taiwan.



The project was inspired by the sample box of indigo imported
from Guatemala, Java and India by S. Schonlank, Berlin 1756.

Deutsches Textiimuseum, Krefeld, Germany, Nr. 16044



Working with a five-generation family workshop demonstrated
the full production chain, Kerek, Tuban, East Java, Indonisia.



Sea waste and fish net collected from Java.
Concerning ecological art



Thirteen modified eggs
embedded with microchips store
interviews with farmers, dyers,
weavers, artists, and curators
reflecting on indigo across both
regions.

Thin paper strips resembling
candle wicks bear short
quotations from Chinese
translations of three texts:

The Dutch in Formosa, 1624 -
1662, Heart of Darkness,

and Chroma, selected to reflect
different layers of indigo’s history.



Producing indigo dye with slave labour;
in reflection of cheap labour in Asia as world

factories today

Producing indigo dye with slave labour: West Indies or Central America, 1725. From A
Compleat History of Drugs by P Pomet, (London, 1725). Oxford Science Archive.

Many of the dyers Yang interviewed were women, whose repetitive, bodily
engagement with indigo echoed the rhythms of domestic labour. In both
contexts, women’s work, from Taiwanese spinners to Javanese batik dyers,
was central. The artist positions indigo as an agent of shared memory and

gendered labour within global art discourse.

Percy Cox, Primitive indigo manufacturer at Nezura, Oman, Oman, circa 1905. Photo,
Royal Geographical Society.



This exhibition centers on Taiwanese fibre artist YANG Wei-Lin (b. 1965) and
printmaker YANG Chung-Ming (b. 1974). Through their practices in different media, the
exhibition reflects on the idea of “the plant time” from multiple perspectives.



In his practice, paper is no longer merely a
surface that carries images, but a material
presence imbued with memory and

temporality.

Through the processes of papermaking, sheet
forming, and repeated manipulation, plant
ually reveal their structures and

fibres grad

traces. Prir

tmaking therefore extends beyond

reproduction and representation, becoming an
experimental site that responds to vegetal
time and processes of labour.

Formally,
conventior

IS WOrks also m

al flathess of tr

ove beyond the
e printed surface.



What opportunities can printmaking offer to contemporary art?

Over two decades, he has explored techniques that blend Eastern and Western methods. In the 2019 series Timeless, he
redefined the relationship between “matrix” and “image,” foregrounding the matrix as the primary subject. In the 2023 Flora of
Formosa series, he extended this approach by combining printmaking with handmade papermaking to produce sheets without ink,
expanding conventional notions of printing and ink into a new realm.

Beginning in 2019, Yang Chung-ming initiated a three-year collaborative research project with the Paper Materials Laboratory at
the Taiwan Forestry Research Institute, advancing this interdisciplinary exploration.



This project incorporated over six thousand holotype specimens of plants,
hundreds of entomological specimens, and historical woodblock-printed
botanical books as visual source material.



After nearly two years of failure, Yang and Dr Shyu
identified a workable fibre combination using reclaimed
agricultural residues, bamboo and pineapple leaf fibres, to
support papermaking.






Through numerous iterations, Yang developed methods to produce subtle gradations in fibre
accumulation, akin to the tonal transitions found in monochrome imagery.



The Flora of Formosa series highlights the beauty of fragility, the absence of colour, and delicacy, serving as a
contrast to the overstimulation of the digital age. Features such as uneven paper edges, scattered fibres,
translucency under light, and subtle layering create a transitional space between disappearance and regeneration.






Exhibited at the Taiwan Forestry Research Institute in 2023, drawing
attention to shared interests between botany and art.
(18 September-29 December 2023)












This exhibition proposes that “plant time” concerns more than materials or
techniques; it offers a counter-historical framework with political and aesthetic
implications. “Plant time” points to the continuity of Indigenous knowledge and local
craft traditions, revealing the resilience and agency of women and manual labour
across long historical durations. Under the compression and acceleration produced
by postcolonial systems and technologized time, these practices reclaim an
ecological sense of temporality and a renewed imagination of sovereignty. Through
fibre, dye, and plants, time is no longer merely something to be measured and
managed; it is re-sensed and slowly unfolded, becoming a presence negotiated with

land, climate, and the body, something that can be seen, touched, and remembered.



Curator | Professor Chia-Ling Yang

Chia-Ling Yang is a Chair of Chinese Art History at the University of Edinburgh who
serves on the editorial boards of the Journal of Contemporary Chinese Art, Art
History Forum and Venezia Arti and Science Board for the National Gallery of
Prague. Her authored books include Homage to Antiquarian Art: From Ruan Yuan to
Huang Binhong (2024), Appropriating Antiquities for Modern Chinese Art (2023),
Painted Dream from Shanghai: The World of Ren Bonian (2011) and New Wine in
Old Bottles: Art of Ren Bonian in Nineteenth-Century Shanghai (2007). She co-
authored Classical Chinese Art: Selected Catalogue of the Paintings and Calligraphy,
Wou Lien-Pai Museum (2011). Her edited books include Lost Generation: Luo
Zhenyu, Qing Loyalists and the Formation of Modern Chinese Culture (2012) and
special issues of Art in Translation (2013, 2019 and 2020) and International
Journal of Taiwan Studies (2025). Her recent exhibition contributions include the
forthcoming shows at the Baur Foundation (Geneva, 2026) and Musée Cernuschi
(Paris, 2025), No. 9 Cork Street of Frieze London (2025) and China’s Hidden
Century, 1796-1912 at the British Museum (2023). She is the Pl of Spotlight
Taiwan in Scotland Project since 2013.

“escarch protiie: https://www.eca.ed.ac.uk/profile/prof-chia-ling-yang
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Curator | Professor Chia-Ling Yang

Education

PhD., Department of Art and Archaeology, School of Oriental and African Studies, University of London, UK
MA., Department of Art History, University of Warwick, UK (Distinction)
BA., Department of Chinese Literature, National Taiwan University, Taiwan (First-Class)

Work History

2010 - Date, Professor, Personal Chair of Chinese Art, University of Edinburgh

2023 - Date, Panel Chair of CAHSS Academic Recruitment; Board Member of National Gallery of Prague

2024 - 2025, Director of Research, History of Art, University of Edinburgh

2021 - 2024, Programme Director, PhD and MScR in History of Art, University of Edinburgh

2017 - 2021, Edinburgh College of Art Director of External Engagement, University of Edinburgh; Board Member of Edinburgh Art Festival
2007 - 2009, Lecturer, Department of Art & Archaeology School of Oriental & African Studies, University of London

2004 - 2007, Lecturer, Department of Art History, University of Sussex

2003 - 2004, Post-Doctoral Fellow and Course Instructor, Department of Art History & Center for Art of East Asian, University of Chicago,
USA

2001 - 2002, Visiting Scholar, Institute of Sinology, University of Heidelberg, Germany

1999, Visiting Scholar, Institute of History and Language, Academia Sinica, Taiwan




Co-Curator | Dr Sunny Chang

Dr Sunny Chang is one of the few gallerists with academic backgrounds in art
history. She holds her master’s and doctoral degrees in art history from Essex
University in the UK and National Yamaguchi University in Japan. Before
opening her own gallery in 2018, Sunny was a chief curator at Kaohsiung
Museum of Fine Arts and has worked with many art galleries and artists at
home and abroad. Sunny is also an outstanding researcher. She taught at the
National Normal University, Taipei University of Education, and Chung Yuan
University for several years. Besides, she also frequently publishes articles in art
magazines and journals.

Education

PhD., Asia Study, Yamaguchi University, Japan
MA., Department of Art History and Theory, University of Essex, UK.
BA., Department of History, National Chengchi University, Taiwan

Work History

2017 - Date Gallery de sol (Zodiac International Art Corporation) Director, Taiwan
2016 - 2017 National Taipei University of Education Assistant Professor, Taiwan
2011 - 2015 Kaohsiung Museum of Fine Art Chief Curator/Senior Researcher, Taiwan
2010 - 2011 National Normal University Assistant Professor, Taiwan



Venue 1

Royal Botanic Garden Edinburgh

https://www.rbge.org.uk/visit/royal-botanic-garden-edinburgh/

+ Caledonian Hall: Perfect venue for debuting ‘The Plant Time’
exhibition

Renowned Taiwanese-American artist Lee Mingwei exhibited in RBCE in 2020
https://www.soc-botanical-artists.org/florilegiuma-gathering-of-flowers/

+ Academic support from the University of Edinburgh

Chia-Ling Yang and Wessie Ling eds., Precarious Ecologies: Contemporary Taiwanese
Art and Global Entanglements, Manchester University Press (in press)
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Venue 1

Rovyal Botanic Garden Edinburgh

https://www.rbge.org.uk/visit/royal-botanic-garden-edinburgh/
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Venue 2

Kudan House (JUB¢EY T A), Tokyo

» Tokyo:

A key hub for contemporary art in Asia

» Housed in a historic building designated as a

Japanese Tangible Cultural Property

» Brought into the view of contemporary

audiences drawn by Curation Art Fair
https://curation-fair.com/tokyo2026

https://kudan.house/history/
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Venue 3

Saga House, Kyoto

» A contemporary art intervention in a historic house

https://www.shibunkaku.co.jp/english/

absent from Google Maps

» In collaboration with Japan’s leading gallery—

Shibunkaku

The fourth-generation director, Tokutaro Yamauchi,
and his strategy for international collaboration

» A rare instance of reverse cultural export within the

Japanese art market


https://kudan.house/history/

https://www.shibunkaku.co.jp/english/
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https://weilinyvang.me/



https://weilinyang.me/

https://weilinyvang.me/

2021


https://weilinyang.me/

Artist | Weil-Lin Yang, 1963-

https://weilinyang.me/

Where the Grass Grows
B4R (2018)


https://weilinyang.me/

https://weilinyvang.me/
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Artist | Chung-Ming Yang, 1974-

https://vangchunegming.art/



https://yangchungming.art/

https://vanegchungming.art/



https://yangchungming.art/

Artist | Chung-Ming Yang,
1974-

https://lyangchungming.art/



https://yangchungming.art/

Flora of Formosa: Unspeakable Shadow
2024



Artist | Chung-Ming Yang, 1974-

https://vangchunegming.art/
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Artist | Chung-Ming Yang, 1974-

https://vangchunegming.art/



https://yangchungming.art/

https://vanechungming.art/
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https://youtu.be/WpdsMK_q9Fw
https://youtu.be/0atbpdsQnRo
https://youtu.be/0atbpdsQnRo
https://youtu.be/WpdsMK_q9Fw
https://youtu.be/N0gbs6RmyPw
https://yangchungming.art/

Engaging Local and Global Audience

Academic Activities: Artist in Conversation

Edinburgh edition — discussants:

(https://rothesaypavilion.co.uk/pavilion-champions/pavilion-champion-simon-groom/)

(https://www.rbge.org.uk/science-and-conservation/science-staff-directory/science-management/professor-olwen-grace/)

Tokyo and Kyoto editions - discussants:

(http://yukohasegawa.jp/)

(https://curation-fair.com/tokyo2026)

(https://www.trueart.com/news/427767.html)

(https://www.ioc.u-tokyo.ac.jp/faculty/prof/itakura.html)

(https://www.zinbun.kyoto-u.ac.jp/members/kure-motoyuki.html)
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Engaging Local and Global Audience

. Printmaking and Fibre Workshops:

. Lecture Series in Edinburgh:



Marketing Strategy



Key Partner: Gallery de sol (Taipei)

https://gallerydesol.com/exhibitions/
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Key Partner: Gallery de sol (Taipei)

https://gallerydesol.com/exhibitions/
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Expected Outcomes and Impact Assessment

“The Plant Time” — Experimental Curatorial Presentation Demonstrating Taiwan’s

Contemporary Artistic Innovation

Breakthrough in International Visibility

Opportunity for Reverse Cultural Export



Funding Credits

International Exhibition Project Fund, Kuroshio Culture T Comis, Ministry of Culture, Taiwan

LR R R TE Al B

2026 Spotlight Taiwan in Scotland Research Project, Edinburgh College of Art, University of Edinburgh
& 1EERE DEABE] G

The Taipei Representative in the UK, Edinburgh Office

RS E SR i

Gallery de sol, Taipei
5 e R



Responding to “Plant Time” through
Unconventional Venues—

An Experimental Curatorial Approach Showcasing the
Innovative Vitality of Taiwanese Contemporary Art



Let us bring Taiwan’s
and ,
and ,
to weave a new century of influence

on the global stage of art.
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